020z Bulysiignd aleuiwn|j| @

ewe.iq bujubisaqg :eweiq 3SI29 VOV

ubisaqg bunybi o1 sping |eonoeld

L Jaydey)

‘|oA8| ur 8bueyd e moys p|oq ul sainbi :B10N
eale Lond biq
0 0 0 0 (0)% 0L 0 09 oL 0 09S 0Z| @I} 0} UMOP Paso[) | poom Buids|j0 | e palds||oY, Sl LL
Jied
0 0 0 0 ot 08 0 0 0 0€ %8s 7L Iaxiep 09| premuo BuInOW ay1 owQ, Gl oL
aAoW J1saloy
0 0 0 0 09 06 0 0 0 0S 9SG 15810} 0} ss01] | 0} uIbaq sy} sy Y1 ol, Sl 6
P9
0 09 0 0 (014 0 06 0 0S (0)7 098 g W61 umep ppy | dul| padids uQ OlUl 3oeg, 14" 8
0 0S 0 0 1) 4 0 0€ 0 0€ 0] 99sz| snomaid oruwiney | aul paiduds ug .S91993d, 14" L
ybijuoow 1no dais Anoy
06 0 0 0 0S 08 0 0 0 (017 %8s ¢ JOLI91Xd 01 $SOI) | 0] sdXeW |[osueH WbIupIN,, 14" 9
uonoe .ples
0 0S 0 0S 0]4 0 0€ 0 0€ (1) 9SG s|oAd| jo pjing | sulof [asueH sy dys se oq, 14" S
X4s
lojesieN ape ‘wybiu wool,
0 0S 0 0S (014 0 0€ 0 (114 0] 09S € 1e 9Snoy 0} SS0I) | O} SaAOW Jdyleq | J|e le dss|S, €l 14
XJS Jayie4 uonisod
0 0 08 0 (1)7 0S 0 0 0 0 098 /lojeiieN pjing ul s1010y el €
Ja1us s1ojoe HEels 0}
0 0 0 0 0 (174 0 0 0 0 09s G | se mo| 0} s1ybi| ape4 ddueles|o ug el [4
s|quiasse
0 0 0 0 (0)7 0S 0 0 0 0 dousipne sy 19s-ald el L
$Inoj0d 19102
461 Aoy eale xys | WBIpjoeq | wbipjoeq ysem 1ybi oy b1 abeys juouy
uool\| 9snoH | JojeueN wiepm an|g 0qo9 | Mmopuipyy Aoy a4 wiep | [essud9 | Bujwn an) uonoe bunybi uiod an) uaypm | obeq| an)
oL 6 8 L 9 S 14 € [4 L
dnoig

1duos sy wolj siaquuinu abed se [jam se abeis uo uonoe ayy ul syujod UO SanNd saseq osje 1

"S|oA9| se [|9m se sbuidnolb uleiue| 1noge
UOIIBWIOJUI [NJSN SBPN|OUI INg ‘©oNnpoid 01 paau pjnom NoA 1eyl auo uey} pajielap alowl aq o1 Aj9y1| s1 1

‘[91919 pue [asueH Joj 19ays and bunybi| e jo bujuuibaq ayy wouy si 1oeixa ajduwiexs siyL

199ys ano bunybi| pajieraq

L



020z bulysiiand ®euiwn|i @  eurelq butubisaq ewreiq 3599 VOV ubisaq punos o1 8ping [ednoeld g Jeideyd
poom Lo|d biq
Gl Sl- Sl- 298s 0¢ 109)J9 A1l ppY |  109]|00 ASy1 SV | B pa199||0), Sl LL
109}J9 15910} Adeal) piemuo Jred
G[L= Gl- 09S ZL | :8 PuUB / S)OBI]| 9pey-SS0I) |  aAow Ayl Sy |y} owQ, Sl oL
Buospuiq aAowl Jsaloy
Sl- Sl- 09S G| UMM puim djuag i/ yoeu] | o) uibaq Aeyy sy ay1ol, Sl 6
SIYBI yum .Paq
A deus | moi0 3000 1UelSI] 9 XoRIl |  pUB SPIOM UQ ol yoegq, ) 8
UMO S} UO
1IN0 ape} UdY} ‘'SI9S G |99 s9|qgad
MoJ 1e sdeus "81odslapun 1B UMOP SO0
Sl- Sl- Sl- SL- 09S¢ asuadsns :g xoel| [9SUeH sy .S91qd3d, 14 L
s1yBI| YUM "s100y [MO pue Anoy
oL- oL- Sl— GlL- 09SZ| puIM JO 9BBIUOI i 3OeI] | SPIOM UO BN WBIUPIN,, 14 9
UMO S| UO N0 apey SpJom uo
Uay} ‘sdas (| ‘|9AS| MO| | 8NY "8103sIapun .pres
0Z- 0z- 29s G 1e sdeus aIsn|\ ‘G doel] asuadsng| ays se oq, i S
J8YyloN ulof
90UB)SIP | 0] SBAOW JBY1e
oL- oL- deus ul S100Y |MQ € Moel] seand |ensip | e e dea)s, el %
uonisod
(opey 01) (opey 01) 09S ¥ 1IN0 JISNW ape- ul S1010Y el €
1a1us 1sed
se aIsn|y o] g yoel] Aejd Hels 0}
oL- oL- 29s G| uayl -oIsnw }as-aid ape4 90UelIed|d UQ el z
s|quiesse aiIsnw
0C- 0z- (e/u) aoualpne sy 19s-31d el L
sseq sseq
109449 alld ¢ abels L abeis ansybry | HOd Wby qns 1o HOod ¥o1 Bulwnan) uonde pue punos uiod and usym obed an)
L 9 S 14 € [4 L
S|9A9] pue burnnod J9xeads

('10B11X® SIY} Ul pasn Jou e siaxeads ¢ JaquinN pue
Z JaquinN) "paoue|eq ale S|9Ad| 8y} MOY SION 'S|9A3] INd1NO Jiayl pue paledo) ale siaxeads alaym SMOYs Os|e )|

-9ouewloiad ayy Buunp axew |im Jojelado punos syl abueyd punos
K198 1noge uonewloul 8y} [je saAlb 1ng ‘9onpoid 01 paau pjnom noA eyl auo uey) pajielap alow aq o1 Aj9x1| s1 1

‘[91819 pue [asueH 10} 198ys and punos e jo Bujuuibaq ay) wouy si 10eiixa ajduwexa sy
199Ys and punos pajielag

4



Figure outline templates for costume design sketches (1)

You could use these simple templates for your costume design sketches if you are not very
confident at drawing figures to start with.

Try to adjust the body proportions to better suit your actors or characters before you begin.
A
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Figure outline templates for costume design sketches (2)

You could use these simple templates for your costume design sketches if you are not very
confident at drawing figures to start with.

Try to adjust the body proportions to better suit your actors or characters before you begin.

«
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Face outline templates for make-up and hair design
These simple face outlines should help you to play around with your hair and make-up ideas.

Chapter 4 Practical Guide to Costume Design AQA GCSE Drama: Designing Drama
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PUPPET DESIGN FOR THE DEVISED PIECE -
SECTION 1: RESPONSE TO A STIMULUS

Example student response from the early stages of devising.

to focus on
the chosen
stimuli and
includes early
design ideas.

Focus on
design
specialism.

| took on the role of puppet designer for our devised piece.

We were shown a range of images b\/ street arfists, including
Banksy. Some of them used colour; sotme were black and white. Some

Refers to all
the stimuli

included text; others were simply pictures. However, they were all
thought provoking. Our group chose Girl with a Balloon and Meeks
Begging for Change because ’rhe\/ were both very moving and had
complicated ideas in them even though The\/ appeared quite simple.
The double meaning in the word ‘change’ is very clever and made me
think about the fact that ever\/bod\/ needs money to survive and that
some people have to beg in order to stay alive. The image suggests
that this isn't fair and | agree with that. In terms of settings,
although streets are an obvious location, these themes and the

offered.

B Focus on

possible
settings.

situations suggested b\/ the stimuli happen all over the world.

As a puppet designer. | liked the idea that my puppet could play a
real part in the artistic infentions of the devised piece, | started to

Description of
initial ideas.

explore the different ways that puppets can be used and came across
The Flying Buttresses animatronic tortoise, Zelva, which is really
interactive and helps children learn to approach animals properly. |
decided that | would like to create an animal puppet that could be

B How research
feeds into

central to our devised piece.

n Banksys balloon image, | felt sorry for the little girl, but there
isnt reall\/ any hope that she will get the balloon back Ouy initial
ideas around this image focused on the importance of having hope
when there doesn't seem to be any. The theme of climate change

n Links

research with
design.

6 Chapter 7

arose from this because it seems that there is so little time to stop
it getting worse. We were also struck b\/ the figure being a child,
which made me think about the phrase ‘children are our future’ The
group started to discuss the theme of change The stimulus of the
homeless man is calling for change and the girl with the balloon is in
a suddenl\/ changing situation that she doesn't like.

Our research, and the way our ideas developed, led us towards a piece
for younger children. The world The\/ live in is changing ‘mcred'\b\\/ fast
in both good ways (medical and technological as well as bad ways
(environment and mental health, for example) so we artived at our
dramatic infention which would be to create a Young People's Theatre
plece.

Its aim would be to get a younger audience thinking about change:

« What things do The\/ want to change?

« What can The\/ change?

+ How can we cope with changes that we can't control and don't like?

| explained to the group that | could create a puppet who, like Zelva,
would interact with the audience and help link scenes together.

While | was researching climate change, | came across a report about
lguanas in Florida that fall out of trees because ‘rhe\/ get too cold and
lose their grip. People help to warm them up and ’rhe\/ recover. | took

this as inspiration, | thought that a glove-puppet form for the head

SECTION 1: RESPONSE TO A STIMULUS

and a rod for the tail could work well.

the design
process.

Details the

artistic
intentions of
the group.

n Gives design

| also thought that it would be possible fo give the puppet plenty of
personality and introduce humour into the performance.

AQA GCSE Drama: Designing Drama

details.
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